
 

 

 

 

 

 

 

 

 

 

Cleaning the Idiot 

nineteen images from a life of a teddy bear 

 

Milan Marković 

 

 

 

 

 

 

 

 

 

 

MILAN, father, 52 

GORDANA, mother, 52 

TIJANA, daughter, 28 

BOY, idiot, 13 

STEVAN, priest, 35 

Teddy Bear, plush 

 

 



1. 

 

Tijana walks into her parents’ apartment with a bigbag in her hand. She stops for a moment, then 

walksto the room. Gordana walks out of the kitchen. 

 

GORDANA: Boy? 

 

Tijana comes back without the bag. She sits in thearmchair. 

 

GORDANA: Oh, it’s you. 

 

TIJANA: Where is my wardrobe? 

 

GORDANA: What do you mean, your wardrobe? 

 

TIJANA: My wardrobe. The wardrobe from my room. 

 

GORDANA: It’s our wardrobe, Tijana. Yours too, butnot only yours, right? Our family’s wardrobe. 

 

TIJANA: What did you do with it? 

 

GORDANA: We took it to the Boy’s room. He needed it for the stones. 

 

TIJANA: For the stones. 

 

GORDANA: But why, excuse me, but why are you asking? 

 

TIJANA: Because I want to put some things in it.Marko asked me to leave the apartment for a while. 

 

GORDANA: What do you mean to leave? I mean, thisis not, well, usual, for someone to ask his 

partnter toleave the apartment. Right? He certainly didn’t justsay „Please leave for a while,“ he 

certainly said some-thing else. He somehow at least, well, tried to explainit. He certainly gave some 

arguments. 

 

TIJANA: He didn’t say anything. In fact, he said: „I can’tdo it any longer.“ 

 

GORDANA: Such things don’t happen. 

 

TIJANA: „I can’t do it any longer.“ 

 

GORDANA: Excuse me, but such things simply don’thappen, that people all of a sudden can’t do it 

anylonger. That’s what it’s like in TV series, but in reallife, well, in this real life of ours, it doesn’t 

happen.It’s a process that lasts for years, there are signs thatyou cannot overlook. You look at your man 

and yousee whether he is content or not. It’s not that compli-cated. 

 

TIJANA: He got a promotion at his job, maybe thoseare, I think, I am sure there are new 

responsibilities,which go together with the promotion, and there isstress that goes with responsibility. 

 

GORDANA: Generally, they are very simple creatures,it is evident in their face, when you look at him, 



forexample, a man when you look at his face, you seeright away if he is happy or not. It’s clear right 

away.And if it’s your, well, your man, then you don’t evenhave to look at him, it’s enough to prick your 

ears a lit-tle when he is walking from the room to the kitchen,or from the kitchen to the toilet, you prick 

your ears alittle and you can tell by his walk if he is satisfied ofnot. Dissatisfaction echoes through the 

house like,well, like a thunder, even if he is walking in his slip-pers. 

 

TIJANA: He probably gathered the stress at work, andI wasn’t able to get that. 

 

GORDANA: And he walks, of course he walks in slip-pers, he is not going to walk in shoes in the 

house, weagreed on that a long time ago, if you are going towalk in shoes in the house, then take a 

vacuumcleaner into your hands and clean, I won’t go behindyou and put up your things, to clean, 

excuse me,please, I’ve got better things to do in my life than toclean after you. I’ve got enough of my 

own problemsto deal with yours. You say, he said I can’t do it anylonger? 

 

TIJANA: Yes. I can’t do it any longer. 

 

GORDANA: OK, I mean, it’s not that strange, youknow.Tijana gets up and walks to the phone. Milan 

entersthe apartment with a garbage bin in his hand andstarts walking toward the kitchen. 

 

MILAN: Hi, Tijana. 

 

GORDANA: Take off your shoes. 

 

Milan takes off his shoes, and then walks to thekitchen to leave the bin. 

 

TIJANA (Making a phone call.): Marko? Hi, I’ve beenthinking. (...) About us. In fact about you. About 

me.And your stress, let’s meet. (...) What do you mean?(...) Well, to talk. (...) About us, about your 

stress. (...)Because of work. (...) What do you mean? (...) Aha.(...) Yes. (A longer pause.) And who is 

she? (...) Sorry,I didn’t mean to get on your nerves. (...) Sorry. (...) OK.Alright. Bye. 

 

Milan comes back from the kitchen. 

 

MILAN: Today I fired seven people from the acquisi-tion department. 

 

Tijana comes back to her place. 

 

GORDANA: I went to see a priest. 

 

MILAN: A priest? 

 

GORDANA: I told you I would go. Because of the Boy. He was throwing things again. 

 

MILAN: And you think a priest would help him? 

 

GORDANA: He needs a male role model, someone hecould talk to about everything. 

 

MILAN: What did he throw? 

 

GORDANA: Every young person needs it today whenvalue systems are complete deranged. How can 



achild know what is good, and what is bad. On TV onlysex and violence, and in school they teach them 

hu-mans came from an ape. 

 

MILAN: What did he throw? 

 

GORDANA: A toaster. 

 

MILAN: The old one, mother’s? 

 

TIJANA: He told me to come back on Tuesday for therest of the things, he has a new girlfriend, and 

thereis no room in the wardrobe. 

 

MILAN: What do you mean there is no room in thewardrobe? 

 

TIJANA: I think he’s left me. 

 

GORDANA: He’s left her, Milan, abandoned her. Hecouldn’t do it any longer. 

 

MILAN: What do you mean he couldn’t do it anylonger? 

 

GORDANA: Well, remember, for example, rememberwhat it was like when Tijana lived with us. One 

could-n’t really say we had a great time. Don’t you think so?It didn’t seem to me, for example, that you 

enjoyedthat period. It seems to me, I don’t know, I might bewrong, but it seems to me that one could 

hardly saythat parents of drug addicts enjoy life. Unless youhave, I mean, it’s possible, if you have a 

new defini-tion of enjoyment. How would you, for example, Milan,define enjoyment? 

 

MILAN: I didn’t enjoy it. No one enjoyed it. 

 

GORDANA: I mean, I don’t know, maybe I’m reallywrong, I don’t know all the things in this world, 

maybereally, here, you say it, maybe really the concept of en-joyment can include, for example, hell. 

Maybe thereis a way to enjoy hell, for example, or death. Pain.Maybe, I am not asserting, maybe there 

really are peo-ple who enjoy lying, pain, hell, but I know, you have toallow me this much, I know I am 

not one of them. Ididn’t enjoy hell, I enjoyed when Marko showed up,here, let me be honest, I enjoyed 

it then. When in her,in our lives, Marko appeared, and when I started see-ing my daughter again with 

clean hair and even, some-times, well, even with a smile, I could say I enjoyedmyself then. So this is 

not strange at all. If Marko had-n’t appeared, I mean, if he hadn’t appeared in ourlives, you wouldn’t be 

able to do it any longer.... 

 

GORDANA: But he probably doesn’t mean it seriously,he is probably just a little tired. 

 

TIJANA: Don’t. 

 

GORDANA: You mustn’t trust everything a man says. 

 

TIJANA: Stop it.... 

 

GORDANA: His father is a Croat, isn’t he? 

 

Tijana gets up and leaves the room.  



 

MILAN: It was broken anyway. 

 

GORDANA: Marko? 

 

MILAN: The toaster. 

 

GORDANA: Yes, it was broken. Still, the Boy couldhave killed someone with that broken toaster. If 

he,on the other hand, had killed someone with a goodtoaster, that would be a tragedy, but since the 

toasterwas broken, then everything is alright. 

 

MILAN: I will talk to him. 

 

GORDANA: No need, I will take him tomorrow to seea priest. 

 

MILAN: Well, I am his father.Little idiot walks into the apartment with a canvasbag in his hand and 

walks through to his room. 

 

GORDANA: You are not a father. 

 

MILAN: I told you not to talk to me like that. 

 

GORDANA: You have showed your worth. You havesaid, as they say, you have said what you had to 

say. 

 

MILAN: Boy! Come here.Little idiot comes back. 

 

MILAN: What’s in the bag? 

 

IDIOT: Stones.MILAN: Now you will throw stones from buildings? 

 

IDIOT: Do I look like an idiot to you, to throw stonesfrom buildings? 

 

MILAN: Well, you throw toasters, why not stones. 

 

IDIOT: You, Milan, have a great problem if you don’tsee a difference between a stone and a toaster. 

(Goes to his room). 

 

GORDANA: A priest, on the other hand, will be able tohelp him establish a real value system, to start 

re-specting himself and others, to become a real mem-ber of the society. Young people are in a great 

trapnowadays. 

 

MILAN: I am going to throw out the garbage. (He goes into the kitchen to get the garbage bin.) 

 

GORDANA: On one side fans and criminals, mari-huana and drugs, on the other side prostitution 

andhomosexuality. It is very hard to find the right way, thereal values. 

 

Milan comes back with the bin, but then realises it isempty. He empties the ashtray into it, then walks 

outof the apartment. 



 

GORDANA: It’s not, of course, easy for girls either,today everything is Sex and the City, they are 

expectedto be men, to fight on the market, to step over oneanother for a handful of dollars... But men 

are never-theless the targets. There’s no clear way, they don’tknow which side to turn to, that’s clear. 

And whenthey finally find a job, then, well, then extra hours,stress, impotence... That’s why the church 

can help.God is still some kind of a father, after all. 

 

 



2. 

 

With an empty garbage bin in his hand. 

 

MILAN: Today I got an email message to fire sevenpeople from the acquisition department. I 

understandthat, it’s crisis, and the company has to survive. If wecan’t pay them, they have to go, that’s 

the logic of themarket, companies with dead weight are out of thegame. But before I pressed the 

forward button withmy mouse and sent the message to my secretary, Ithought: and what if, for 

example, if one of those peo-ple has a financial problem, that wouldn’t be unusual,it’s crisis, right, and 

what if one of them, for example,owes money. For example. What if one of them hastaken a loan to 

buy a new plasma TV of the last gen-eration. Of course, why do these people need aplasma TV, but 

there, for example, maybe he hasbought a TV in order to satisfy his wife who loves towatch American 

movies on TV, as a sign of love anddedication, and now, suddenly, unexpectedly, he isleft without a 

job. That would be, it could be called atragedy. That would be a small tragedy. For, what is he doing? 

For example, what is he doing?He still goes to work, he gets dressed every morning,shaves, and goes to 

work, and there, for example, hereceives merchandise, sends merchandise, sendsemail messages and 

fires the surplus work force, andin fact, he doesn’t go to work at all, but goes to thebakery in the 

neighbouring block, eats rolls and looksat job advertisements. But there is no job. Because it’s crisis. 

World economic. 

 

 

 



3. 

 

Tijana sits and reads. Little idiot enters the room. 

 

IDIOT: Why are your things in my wardrobe? 

 

TIJANA: Because I put them there. 

 

IDIOT: Don’t act smart. 

 

TIJANA: I came back home. 

 

IDIOT: You left that retard?... 

 

IDIOT: Dule’s got new movies. There’s the one whenthat monster comes to trample the city. You know 

theone I told you about, when the whole army is pound-ing him, and nothing happens. 

 

Tijana is ignoring him. Little idiot starts plugging outthe cables from the TV set behind Tijana’s back. 

 

IDIOT: You started reading books again. 

 

TIJANA: Today you are really sharp. 

 

IDIOT: Why? 

 

TIJANA: What why? 

 

IDIOT: Why are you reading? 

 

TIJANA: I want to be sharp too. 

 

IDIOT: Books won’t help you there. 

 

TIJANA: I decided to go back to college. 

 

IDIOT: That especially won’t help you. 

 

TIJANA: So what do you suggest, to start collectingstones? 

 

IDIOT: Why not.The idiot unplugged the TV without Tijana noticing,and he is taking it out. 

 

TIJANA: There is a great rush for the job of stone col-lectors today in Serbia, I wouldn’t be able to 

handlethe competition. 

 

IDIOT: Bye. (Walks out of the apartment.)Tijana continues reading the book.  

 

Suddenly, a big plush bear comes out behind the armchair. Tijana startles when she sees him. She tries 

to continue reading, pretending she hadn’t noticed him. 

 



TIJANA: Who told you I’ve come back? Someone musthave told you. You surely haven’t sat behind 

the arm-chair for eight years, right? That’s not your style, does-n’t look like you to hide behind the 

armchair, some-one must have told you. 

 

The bear sits next to Tijana, takes out the geographicatlas and forms two lines of heroin. He rolls a 

ban-knote, sniffs his line, and offers it to Tijana. 

 

TIJANA: Well, I don’t know if this person has also toldyou that some things have changed meanwhile, 

youknow, in fact, a lot of things have changed. I don’tknow if you walked the streets lately, if you’ve 

beenoutside. This is a new city, new people are walkingthe streets, this is simply not the same city, you 

know,people have changed, they don’t wear the same rags,there are no more desparate faces on the 

street,there is simply no more hunting in the dark, if you un-derstand me, things have simply changed. I 

havechanged too. I am not the same scared teenager anymore, you know, I’ve changed. I am a new 

personnow. Now I have plans in my life, I will go back to college, I will find a job... 

 

The bear puts down the atlas and hits her in the face with his fist. 

 

 

 



4. 

 

IDIOT: You take a thing. Something hard, but withmany parts. Something that has a shape of some-

thing you know well, a machine is the best, with lots of buttons. Or with a lot of liquid, but inside, 

never out-side. On the outside it has to look fancy, new. If it’s amachine, for example, then it’s good for 

features toshow, 200 gigabytes, 400 watts, 6000 rotations persecond, self-tuning, low reflection, shit 

like that, justfancy, colorful… If it’s not a machine, if its, for exam-ple, some fruit, for example a 

watermelon, then it hasto be the best watermelon at the market, you mustn’tsave money. You take the 

best watermelon, it doesn’thave to be the biggest so you don’t get hernia whiletaking it upstairs, but it 

has to be the prettiest. Like inan advertisement. To be round, shiny, to be perfect,you understand? Then 

you put it on cement under thesky and you look at it. You don’t have to look at it fora long time, it’s 

enough just to fall in love with thatobject. Then you take it into your hands and let it fall.That’s why it’s 

good to take your time for preparationbecause the best thing only lasts a short while, andthat’s the only 

thing I can’t describe to you, you haveto experience it yourself. It’s that part of a second inwhich your 

object looks really free, you try to slow itdown in your thoughts as much as you can, but onlya moment 

later everything is in its own place – giga-bytes are mixed with tomatoes, megapixels with 

thewatermelon peel, printed boards are pressed into as-phalt, and the letters from a keyboard are flying 

onthe parking lot in slow motion. Far, far down.And that is, in fact, the only bad thing. That I can’t 

beupstairs and downstairs at the same time so I cansee it from up close. 

 

 

 

 



5. 

 

Roof of a residential highrise. A young man is stand-ing by the fence. He looks down.The door opens 

and Little Idiot comes out to the roof.At first he doesn’t notice the man because of the big TV he is 

carrying in his hands. When he sees him, hestops, confused. He doesn’t know what to do, and theTV is 

obviously heavy. 

 

YOUNG MAN: You need some help? 

 

IDIOT: No. What are you doing, you are not from thisbuilding. 

 

YOUNG MAN: I am not, I came to... only to see, theview is nice... 

 

IDIOT: If you want to jump, don’t do it on this side.That’s where the entrance to the building is, you’ll 

killsomeone. 

 

YOUNG MAN: No... 

 

IDIOT: Come on, help me, I’ll show you where it’s bet-ter. 

 

The man grabs the TV, and they carry it together tothe other side of the roof. 

 

IDIOT: Put it down here, as if it were made out of lead, fucking Chinks. I broke my backbone on the 

stairs.This makes no sense, bro. 

 

YOUNG MAN: You are checking the antenna? 

 

IDIOT: The antenna...? Yeah, I’m checking the antenna. 

 

YOUNG MAN: Why didn’t you bring a smaller TV? 

 

IDIOT: Because of compactness. (...) In fact, you areanyway going to... There’s no antenna, and you 

areinsane, antenna. Who uses antennas in this town,everyone is hooked to cable. This is like recording 

amusic video. But without the video. Like those, youknow, cool videos, music, like MTV, like those, 

somecool dudes on the roof, you know, with hairdos, likecool, you know, wild music, and they, like are 

cool, likeplaying, and then they have had enough, and theystart throwing the fancy equipment from the 

roof,marshalls, guitars, drums... And now everything is fly-ing, in a slow motion, flying, and they are 

fancy, theydon’t give a fuck, and then the riff starts, chorus, stanza, then chorus again (now we already 

know itbecause we heard it once already), and at that moment, BAM, the equipement starts breaking on 

ce-ment, the marshall, the guitar, the bass drum, every-thing is breaking, and they are on the roof, 

fuckingcool, their hairs are getting messed up in the wind(but this is on purpose because it’s not wind, 

its thosegiant fans), and they are wild, and we are digging it,and we feel like we are throwing things 

from the roof.And like we don’t give a fuck. And like we are fuckingcool. You get it? 

 

YOUNG MAN: You want to throw it? 

 

IDIOT: Intelligence is not your forte. Yes, I want tothrow it. 

 

YOUNG MAN: Is it yours? 



 

IDIOT: Nope, I put it in my pocket in the store, ofcourse it’s mine. Those that steal it don’t throw it 

fromthe roof.He is looking over the edge. 

 

IDIOT: They cleaned up the toaster. 

 

He is placing the TV on the little wall so it is sufficientjust to push it and it will fall off the edge. He 

looksdown, then looks at the man. He looks at TV. 

 

IDIOT: Hey, something came to my mind, er... you areanyway going afterwards to... I mean, you don’t 

haveto worry about the cops, and all... You want to helpme? I was never downstairs when it breaks, and 

Iwanted to see how it breaks into pieces, as in a slowmotion, downstairs, you get it? Will you, I set up 

every-thing, and I am running downstairs, and you, when Iwave to you, you just touch it. OK?  

 

Little idiot runsdown from the roof. 

 

YOUNG MAN: Wait! 

 

IDIOT: Come on, don’t be a dick! 

 

The man stays on the roof by himself. At first hestands for a while looking over the edge, and thensighs 

and starts walking toward the staircase. When he reaches the door, a whistle is heard. He stops,then 

returns to the little wall and looks down. Hewaves to the little idiot who had whistled to him. Themusic 

of a cheap MTV rock band starts. When thechorus starts, the young man, surprising himself,pushes the 

TV over the edge. He watches it fall, andwhen the bang is heard, he jumps from excitementand he 

laughs aloud. Voices are heard from thestreet. The man realises what he has done, and runsfrom the 

roof frightened. 

 

 

 



6. 

 

Tijana is sitting and reading. Gordana is sitting nextto her. Milan is holding a part of the broken TV in 

hishand. 

 

GORDANA: We have a crazy child. (Tijana looks at her,then continues reading.) He is crazy. He is not 

normal. And you know what he says, he says, he is notnormal, he says it’s not him who threw it. He 

says some man threw it. 

 

MILAN: I know what he says, I was here. 

 

GORDANA: He says some man threw it. He has collaborators in his head, hey, he has imaginary 

friends. (Tijana looks at her). He is crazy. 

 

MILAN: He is not crazy, he is just a lier. He lies. 

 

GORDANA: I wonder from whom did he learn that. 

 

MILAN: Stop it. 

 

GORDANA: I wonder from whom he learned to lie,where could he have picked up that feature. 

 

MILAN: Stop it. 

 

GORDANA: Wait, but it’s true, isn’t it? I am not lyingwhen I say that he could have, excuse me, but 

hecould have only learned this from you. I am not theone who lived a lie for years. And lying is, that’s 

wellknown, lying is contagious, it spreads like a filthy disease, like an infectious disease that polutes 

everything, from which everything rots and falls apart. 

 

TIJANA: I have decided to go back to college. 

 

GORDANA: Great, honey. 

 

MILAN: How much money is that? 

 

GORDANA: And then it stinks, and that stenchspreads for miles around. 

 

TIJANA: What stinks? 

 

GORDANA: Lying. Lying stinks. Like when Marko liedto you, that stank for miles around. 

 

TIJANA: Marko never lied to me. 

 

MILAN: They have arranged the residence boardmeeting for three o’clock. I’ll go this time. 

 

GORDANA: Of course you’ll go. 

 

MILAN: Why of course? 

 



GORDANA: Beside other things because I am takingthe Boy to see a priest. 

 

MILAN: You still haven’t given up on that idiotic idea? 

 

GORDANA: Come on, please, as a man of brilliantideas, a man of initiative, tell me what kind of 

ideayou have, and I am sure it’s phenomenal. Come on,please. Your child is insane and a potential 

murderer. 

 

Tijana gets up and starts walking to the kitchen. Atthe door of the kitchen the teddy bear appears.  

Tijana starts walking back when she sees him, but hetakes her by the throat and drags her to the 

kitchen. 

 

GORDANA: ... and you are sitting with that plastic inyour hands like some child whose toy someone 

brokeand you are mourning. Just lilke that, just like a child.It’s not surprising children today... 

 

MILAN: You are the one who wanted the fucking TV. 

 

GORDANA: We are not talking about the TV here, butabout your son to whom for thirteen years you 

werenot able to plant a single healthy idea in his head,that’s what it’s all about. You didn’t have time, 

prob-ably, because you went to other people’s houses,right, and a person cannot be, that has been 

provenseveral times, a person cannot be at two places atthe same time, that’s simply impossible. It’s not 

phys-ically possible to be in two places at the same time.Unless you are David Copperfield, and you, 

excuseme, you don’t remind me a bit of David Copperfield. Milan gets up and starts walking toward 

the kitchen. 

 

GORDANA: Where are you going? 

 

MILAN: To throw out the garbage!He stops at the door. Tijana walks out of the kitchen,with a black 

eye and a cut on her lip. 

 

TIJANA: I... fell.7.Milan, with the garbage bin. 

 

MILAN: And now, for instance, if we imagine, andthat’s not hard, for example, that the TV, for 

example,broke, fell apart. That happens too, that a TV breaks.If we imagaine that the TV, which he 

bought on a loanas an expression of love toward his wife who, wholikes to watch American movies on 

TV, if we imaginethat it broke, that it fell apart, what happens in theheart of that man? Did his love also 

break as well? Or, did his heart break, and his love remained whole? Or, are both his heart and love 

broken? For somethingis definitely broken, that’s obvious that’s, right, evi-dent. A bang was heard. 

Parts were found. There werewitnesses. Something definitely broke, even if weoverlook the loan and 

the world economic crisis andthe fall of the currency value, something was defi-nitely destroyed.And 

now, we don’t have to be sentimental toward thatman only because of the fact that I, right, that I amthe 

one whose responsibility is to press the forwardbutton with his mouse and thus make him get fired,we 

have to look at things realistically. Because it is afact that the thing that broke, broke a lot before theTV, 

a lot before the firing and a lot, a lot before theworld economic crisis. And that doesn’t have to do 

anything with me anymore. 

 

 

 



8. 

 

Gordana and the Little Idiot are sitting and waiting tosee the priest. 

 

IDIOT: What’s up with Tijana’s face? 

 

GORDANA: She fell. 

 

IDIOT: How many times? I told her nicely to give upthe studies. 

 

GORDANA: Don’t you give anyone advices, please. 

 

IDIOT: I am worried about her. (Gordana looks at himscornfully.) She is immature, it’s a disaster. She 

onlysits in that armchair and reads those... psycho books.She’ll go crazy from it. 

 

GORDANA: She studies psychology, what do you thinkshe is supposed to read, comics? 

 

IDIOT: For example. Why not. It wouldn’t hurt to readcomics a little. 

 

The doors open, Stevan enters the room. It is theyoung man from the roof scene, now in a priestly gar-

ment. He stops when he sees Little Idiot. Little Idiot laughs. 

 

GORDANA: Excuse me, maybe it’s not the best moment... 

 

STEVAN: No... It’s OK. I was... doing something. 

 

GORDANA: This is Luka. 

 

IDIOT: What’s up. 

 

GORDANA: Boy! 

 

STEVAN: Maybe it’s not the best... 

 

GORDANA: Please, I told you I have a lot of prob-lems with him, he is, you know, in a way a typical 

childof this time. He doesn’t have, I mean, I thought youcould help him, he doesn’t have that inner, 

well, howshould I call it... that compass, he doesn’t have theinner compass and he is wandering a lot. 

And I feelhelpless, simply, you’ll let me be honest with you, I amsimply not capable of implanting into 

him a value sys-tem that would resist the influence of TV and that non-sense they learn in school. He 

started stealing thingsfrom the house. Imagine, please, to steal them and tothrow them from the roof. To 

break them. The last thingshe threw was a brand new wide screen TV... 

 

IDIOT: I didn’t. 

 

GORDANA: And not only that, but he lies. He becamea lier like his father... 

 

STEVAN: Alright, Gordana. Leave us, then, so the twoof us can talk a bit. 

 

GORDANA: Thank you very much. Really, I don’t knowhow to thank you. 



 

STEVAN: Don’t bother. There’s no need. 

 

GORDANA: Thank you. Boy, listen to what he is tellingyou, don’t do anything stupid. 

 

Gordana leaves the room. 

 

IDIOT: Tell me! Tell me how cool it is. But you should have seen how cool it was downstairs, aaaa, 

mind-blowing! I’ve got to get a camera, I can’t, I don’t wantto talk to people about it, man, I want to 

show them.So I can finally slow down the picture... 

 

STEVAN: Luka. What you did was very bad. 

 

IDIOT: Are you fucking with me? 

 

STEVAN: Don’t swear here. 

 

IDIOT: No, seriously, you want to say you didn’t dig it? 

 

STEVAN: It’s not important if I dig it or not. What’s im-portant is that it is your father’s TV. I want you 

to tellme you won’t do that again. 

 

IDIOT: You can’t lie here, right? 

 

STEVAN: You shouldn’t. 

 

IDIOT: Then I couldn’t tell you that. 

 

STEVAN: You are arrogant. 

 

IDIOT: What am I? 

 

STEVAN: Arrogant. You don’t see where you are going,Luka, but I do. And that place is not good. You 

will bealone there, frightened, and the bad things you haddone will always persecute you. Every bad 

thing youhave done in your life will return hundred-fold andthere won’t be anyone to help you.  

 

IDIOT: You mean hell? 

 

STEVAN: You can say it that way, yes, but even before you are judged, during your lifetime, you will 

feel apart of it. You cannot run away from your sins, Luka. No matter how much you try not to care 

about it, itstays marked inside you, and then it burns you, it flickers quietly, at night, when you wake up 

in your roomin sweat, and there is no one next to you, you feel thatplace tightening, it pulsates from 

pain. And then, eventhough you play your role perfectly in front of others,there, in bed, you won’t be 

able to hide in front ofyourself and God. 

I want you to promise me you won’t do that again. 

 

IDIOT: Is that why you wanted to kill yourself? 

 

STEVAN: I didn’t want to kill myself. Don’t talk thisnonsense anymore, it is sinful to even think about 



something like that. Jesus, the sinless son of God, identifies with you in his rejection and humility. 

Prophet Isaiah wrote about Him, “He grew up before Him like a tender shoot, and like a root out of 

dryground. He had no beauty or majesty to attract us toHim, nothing in his appearance that we should 

desireHim. He was despised and rejected by men, a manof sorrows, and familiar with suffering. Like 

one fromwhom men hide their faces he was despised, and weesteemed Him not. Surely He took up our 

infirmitiesand carried our sorrows, yet we considered Himstricken by God, smitten by Him, and 

afflicted. But Hewas pierced for our transgressions, He was crushedfor our iniquities; the punishment 

that brought uspeace was upon Him, and by His wounds we arehealed. We all, like sheep, have gone 

astray, each ofus has turned to his own way; and the Lord has laidon him the iniquity of us all. He was 

oppressed and af-flicted, yet he did not open his mouth; he was led likea lamb to the slaughter, and as a 

sheep before hershearers is silent, so he did not open his mouth.” 

 

IDIOT: You told me no one can lie here. If I don’t lie,you shouldn’t either. 

 

STEVAN: Luka, don’t talk like that. 

 

IDIOT (After a short pause.): I saw you when Iclimbed on the roof, before you saw me, I saw 

youlooking down and, believe me, I know that look well.I know what it means.I don’t know what they 

taught you here, what may besaid, and what may not, but that look told me everything I need to 

know.... 

 

STEVAN: It was only... a moment of weekness. 

 

IDIOT: And you are telling me about the TV. I almost thought I should have let you jump. 

 

STEVAN: We should talk about the TV, it’s still wrong,you understand? You mustn’t destroy someone 

else’sthings! 

 

IDIOT: Alright. 

 

STEVAN: And especially things of those who love youand take care of you. You know how much your 

par-ents have to work to earn that money. 

 

IDIOT: You didn’t say “I don’t know how to thank you.” 

 

STEVAN: Excuse me? 

 

IDIOT: That I saved you. You didn’t say “I don’t knowhow to thank you.” That’s what is usually said in 

situ-ations like this. 

 

STEVAN: I don’t know how to thank you. 

 

IDIOT: Is that your laptop? 

 

 

 



9. 

 

Tijana and Teddy are alone. 

 

TIJANA: And we could... I mean, we could make a deal,make a deal, because it seems to me, don’t get 

mewrong, but I think there’s a misunderstanding here. Itis highly likely we had a misunderstanding. 

Thingshave, still, try to understand, but they have changeda bit, and I think you and I have different 

expectationsfrom this relationship. We could try to come up with an agreement we would both be 

satisfied with. Butyou would have to participate in it too, you would haveto say what suits you, and 

what doesn’t, so we couldreach some kind of a... some compromise. Becausethat’s what we really 

need, we need a compromise.Here, I can start. I would like to go back to college... (Teddy hits her in 

the stomach. Tijana continues whenshe can finally breathe.) Alright. OK. Let’s say... let’ssay you don’t 

agree with that suggestion. At first sight,it looks, it seems, that we have different views onthat. It seems 

that our views on that question are sodifferent, it is impossible to reconcile them. But thatway the 

challenge is only greater. Here, I can give upsome subjects during the first semester, I could, let’ssay, 

take only half exams. What do you think about...(Teddy hits her in the stomach before she finishes 

thesentence. Pause.) Alright. Let’s... let’s try differently.Why wouldn’t you say what you want, what 

are yourexpectations.Teddy goes to the kitchen.TIJANA: Because it is obvious there are certain 

thingsyou don’t want, but this is not enough to come up withsome kind of... an agreement. Tell me 

what is it thatyou want, what do you need, and then we can findsome kind of... 

 

Teddy comes back with a kitchen knife in his hand.He sits next to Tijana. They sit quietly. 

 

 

 



10. 

 

Little Idiot and Gordana enter the apartment. Gordana is carrying a bag with provisions. Tijana is 

sittingand reading a book. Next to her, there is a big plushteddy bear peeling an apple with a large 

kitchen knife. 

 

IDIOT: What’s up. 

 

TIJANA: Hi. 

 

GORDANA: Ciao. Walks to the kitchen. 

 

TIJANA: Have you found God? 

 

IDIOT: Here, I brought you something. (Gives her a comic strip.) Dule says it used to be a hit, I looked 

through it, looks cool. That dude is killing some mon-strums the whole time... 

 

TIJANA: I know who Dillan Dog is. Thank you. 

 

IDIOT: Take it, read it. 

 

TIJANA: Don’t be a nuissance, I’ve read that, I’ll lookat it later. What did they do to you? 

 

IDIOT: Nothing. It was OK. 

 

TIJANA: How lucky you are, it’s terrible. If I had de-stroyed a TV, I would already be in the Hague. 

 

IDIOT: Looks like you have a bad approach. 

 

Boy goes to his room.Tijana takes the comics form the table, but Teddy takes it away from her right 

away and throws it on theground. Tijana looks at him frightened. Gordana walks into the room. She 

wants to sit next toTijana – she doesn’t see Teddy is sitting there. 

 

TIJANA: No! Not here. 

 

GORDANA: O, God, you all are so difficult... (Sits at an-other place.) I really don’t know, but I don’t 

do anythingelse, I only deal with you guys. Has Marko called? 

 

TIJANA: No. 

 

GORDANA: He will. 

 

TIJANA: Don’t, mum, please. 

 

GORDANA: You’ll see. He’ll call, and then he’ll beg, he’ll call to cry, to say he was taken away, how 

he justwanted to feel alive again, how he was drunk ordrugged up, and you don’t take him back right 

away, but wait. And then when he already starts thinkingit’s over, then take him back. And then you 

should getmarried right away. 

 



Teddy gets up menacingly, Tijana quickly picks up thecomics from the floor, goes back to her place 

andstarts reading it carefully. Teddy calms down and sitsin his place.  

 

GORDANA: What are you doing? 

 

TIJANA: I am reading comics. 

 

GORDANA: You all are really not normal. 

 

Milan comes into the apartment. 

 

GORDANA: Take off your shoes. 

 

MILAN: Hi.Milan takes off his shoes and puts on slippers. 

 

Comes and sits next to them.Gordana, Milan, Tijana and Teddy are sitting in silence. 

 

 

 



11. 

 

Gordana, Milan, Tijana and Teddy are sitting in silence. 

 

GORDANA: What do you mean to move out? 

 

MILAN: They are asking us to move out. They don’twant us to be in this building any longer. 

 

GORDANA: They cannot ask that. That’s clear. 

 

MILAN: It’s possible. It’s possible they can’t. But theyare still asking. 

 

GORDANA: That’s legally impossible. No one can drive you out from... from your hearth just because, 

right, because your child has certain problems. And, afterall, the fact that your child has problems is a 

socialproblem, it is the problem of the society, it is not, afterall, it is only your problem. 

 

MILAN: They have filed a suit. 

 

GORDANA: As if only your child was problematic, thewhole city, the whole country is full of 

problematicchildren, which is not strange, because they are grow-ing up in a problematic society. The 

whole society is problematic, I mean, it is obvious at first sight. They deal with, what do they deal with, 

they deal with homosexuality and economy, there, those are the twothings on the agenda in this society, 

and children,children are left to themselves and the street, andthen whoever survives. There, literary 

whoever is ablesurvive. And when there is a problem at the end, andit is clear, right, it is clear that there 

has to be a prob-lem, then, my dear, you are left to yourself. Pleasemove out. Hello, neighbour. Please 

move out. Did theyuse the verb “to move out”? 

 

MILAN: Yes. They said, “we want you to move out ofthis building“. 

 

GORDANA: Maybe it was more of a threat than a direct wish for us to move out.  

 

Doorbell. 

 

GORDANA: There they are. 

 

MILAN (Gets up to open.): Don’t think so. 

 

GORDANA: Don’t open! You hear what tell you!  

 

Milan returns with Stevan. 

 

STEVAN: Hello. 

 

GORDANA: Oh, hello, excuse us, we were just... 

 

STEVAN: I didn’t announce I was coming, but I don’thave your number. 

 

GORDANA: Oh, the number, what normal personaluses the phone nowadays. Come in, you’ve met my 

husband. 



 

Milan goes to the kitchen. 

 

STEVAN: Yes. 

 

GORDANA: This is Tijana, she is... Tijana. 

 

STEVAN: Hello. 

 

TIJANA: How do you do. 

 

GORDANA: Please, have a seat. 

 

STEVAN: Is Luka here? 

 

GORDANA: He is in his room, classifying stones, he isvery studious with his stones... 

 

Milan walks through the room with the garbage bin and leaves the apartment. Stevan looks at him 

surprised. 

 

GORDANA: Boy!  

 

IDIOT (From his room.): Yes! 

 

GORDANA: Come here! 

 

STEVAN: I wanted to tell you that you have a very gifted child.  

 

GORDANA: For what? 

 

STEVAN: I mean, in general. 

 

TIJANA: Oh, in general... 

 

STEVAN: It’s true he needs a little guidance, but... 

 

Little Idiot enters the room. 

 

IDIOT: Hey, what’s up. 

 

GORDANA: Boy, speak nicely. 

 

STEVAN: Hi, Luka. Do you want to take a walk? 

 

IDIOT: I am busy, what did you have in mind? 

 

STEVAN: I don’t know, maybe we can walk to the market and buy some fruit, and... just walk a little, 

no particular occasion... 

 



IDIOT: Oh, cool, OK. Let me just grab the jacket. (Goes to the room.) 

 

GORDANA: Thank you very much. I really don’t knowhow to tell you, you know, kids nowadays... 

 

STEVAN: Don’t bother, Gordana, I’ve told you. Luka isa very gifted child, it is my pleasure... 

 

Little Idiot returns from the room. Stevan gets up. 

 

IDIOT: Let’s go. 

 

GORDANA: Thank you. 

 

STEVAN: Good bye. 

 

GORDANA: Good bye. 

 

IDIOT (While leaving.): Watermelon or tomato? Watermelon’s better. 

 

Gordana returns. 

 

GORDANA: Where is Milan? 

 

TIJANA: He went to throw away the garbage. 

 

GORDANA: He can’t stand to see that someone finally started occupying himself with the Boy. That 

man is,no, I am speechless. 

 

TIJANA: That’s the priest? 

 

GORDANA: Yes. 

 

TIJANA: He doesn’t look like a priest. 

 

GORDANA: He is a very nice man. It’s obvious rightaway, right? So young, and he has already 

acquired awise look, when he looks at you with those black eyes,you get goosebumps, and you think, 

this man knows,right, he knows, and then you are calm. You think, heknows, and then everything is 

alright, because at least someone knows. 

 

TIJANA: Knows what? 

 

GORDANA: Well, he knows, in general... I mean, heknows what he’s doing, somehow, he is calm, you 

un-derstand? Here, yesterday, for example, I am standingin the bathroom, in my own apartment from 

which myown neighbours want to drive me out, I am standingin front of that, right, in front of the 

mirror and I amlooking at my face, and like I don’t know it. Can you imagine that, like I don’t 

recognise my own face. And I don’t know what came over me, I mean, thosethings, naturally, right, not 

only because it is a sin, butsimply those things never occur to me, so I don’t knowwhat came over me, 

but, there, I am looking at myface and then I open up the cabinet and I startsearching what kind of 

medicine there are. 

 



Teddy light up a cigarette and sits closer to Gordana. He offers one to Gordana, she takes a cigarette, 

andhe lights it up.. 

 

GORDANA: Zoloft, aspirin, ibuprofen... I am looking atthem, can’t make up my mind (and it was 

stupid, Iwas never irresolute), and then I simply take them all,empty them into my palm, and start 

counting them. 

 

TIJANA: And? 

 

GORDANA: And I counted there are exactly two hun-dred forty six pills in our medicine cabinet.  

 

Tijana realises that Teddy is interested in Gordana,so she takes the book, and quietly walks out of 

theroom. Gordana looks at her surprised. 

 

 

 

 



12. 

 

Little Idiot and Stevan come to the roof of an unfin-ished building. Boy is carrying a small, round 

watermelon, and Stevan a bag over the shoulder.  

 

IDIOT: Check it out, half the city can be seen fromhere! 

 

STEVAN: This will be the highest building on thisblock. 

 

IDIOT: Mine has more stories, but this one is for therich, it has higher ceilings. Check it out, you can 

seethe tower. We should go there. 

 

STEVAN (Smiles.): I don’t think they would let us goto the roof. 

 

IDIOT: And tell me, dude, how did he let us in. You know when they would let me climb an 

unfinishedbuilding? 

 

STEVAN: I told them the saving of a soul is at stake. 

 

IDIOT: Saving of a soul? (He ponders.) Cool trick. Butyou have to have that... robe so you could use 

it.Stevan laughs. 

 

IDIOT (Looking over the fence.): This place is awesome. 

 

STEVAN: What happened to your sister? 

 

IDIOT: I have no idea. She says she fell. I mean, she islying, it’s obvious someone beat her up, but she 

does-n’t want to admit it. She is really immature, studying psychology. I gave her some comics to take 

a break,but she doesn’t want to take them. She says she has read it. She doesn’t want to listen to me, 

probably be-cause she is 15 years older than I am, so she thinksI am a little idiot. 

 

STEVAN: Does she listen to her parents? 

 

IDIOT: I hope not. (Takes the watermelon.) Go downstairs, I am throwing. 

 

STEVAN: Wait, I want to show you something. (He takes a little digital camera out of his bag.) I 

bought you something... (Gives the camera to the Little Idiot.) 

 

IDIOT: No, you are... you are the king, I swear! How much money did you pay for this, you’re insane. 

Aaaa,the king, I can’t believe it. You just bought the camera! You know what we’re gonna do now, 

man, we shootfor a couple of days, and we load it into the computer... oh, shit, you don’t have a 

computer anymore. 

 

STEVAN: Don’t swear. 

 

IDIOT: Alright, we’ll find a computer somewhere, and then we edit it on Premiere, we add some cool 

music.Dule showed me how to do it, it’s not much harderthan Photoshop... We put it on Youtube, so 

peoplecan see it all over the world. Aaaa, this is so cool, Ican’t believe it! And then dig it, Stevan, 

imagine a lit-tle Japanese dude, takes a playstation and climbs ontop of a building, and there’s a shi... 



there’s a lot ofbuildings in Japan, he climbs to the top and BANG!And a little Indian, he takes... a 

cow... 

 

STEVAN: He wouldn’t take a cow, I hope... 

 

IDIOT: Alright, there’s no buildings in India anyway. He throws a cow from a little wall, and nothing 

happensto the cow, but it’s still cool. An American takes a cellphone, one of the N series, the one that 

can solvemath problems, and BANG! And everyone is shooting,and puting it on the web, and that’s so 

awesome...Aaa, it’s so awesome! 

 

STEVAN: You know how to use it? 

 

IDIOT: I’ll manage. Come on, you take the watermelon,and I am going down. 

 

Little Idiot goes down. Stevan takes the watermelonand puts it on the fence. 

 

 

 



13. 

 

STEVAN: It would be stupid if I said a pain in the stom-ach, but it really feels like that. Like a pain in 

theupper part of the stomach, right below the lungs, apain, ceaseless, everyday pain. You try to get used 

toit, to ignore it. You either pray and you look whatbooks and older brothers say about it, but you 

seewhat others see, you see black limousines, anger andhate, thievery, greed and hypocrisy, and then 

the painbecomes even stronger. It turns into a fire burning ceaselessly, it tears the guts, as if hell itself 

hasopened under the diaphragm. And then you realiseyou are alone. And you are sinful.And then you 

catch yourself standing on top of somebuilding and you watch a child exultantly throwingyour 

computer over the fence. You are watching thatchild, you are watching a smile on his face, you spon-

taneously touch your cheek and you see it’s wet fromtears. And then, at that moment, you feel you 

aresaved. For the second time. 

 

A whistle is heard and Stevan looks down. 

 

 

 

 



14. 

 

Gordana, Little Idiot and Teddy. Teddy is sitting nextto Gordana and smoking, Little Idiot is looking at 

astone and writing something in his notebook. Tijana goes out of the room with a bag in her hand. 

 

TIJANA: I am going. 

 

GORDANA: Where? 

 

TIJANA: To college. I have my first class. 

 

Tijana goes out of the apartment. Teddy jumps andgoes after her – she has caught him unprepared. 

 

GORDANA: Something like that simply doesn’t happen. That is simply not possible. In real life you 

can-not throw someone out just because you don’t likehis... his lifestyle. That’s impossible. That’s 

nonsense. Even if that person, let’s say... let’s say, does some-thing you don’t like. Even then. Or 

especially then. Be-cause, if our child is problematic, and that’s obviousat first sight, then, I suppose, in 

a civilised society thefirst reaction has to, I suppose, to be to help thatchild. To explain him the real 

values, those... permanent values that are lost today, to take him into yourhands, to hug that, that 

prodigal child, to put it on yourbreasts, to help him feel the love and that he is not byhimself, even if it 

grew up by himself, and he foughtall his life for his place under the son, abandoned byeveryone except 

God, even then, or especially then, tohelp him understand, to feel he is not alone, he is apart of a 

community that takes care of him, thatcares, that understands, to whom the most importantthing is not 

to sell something to you, to grab yourplace in the cellar or a parking lot but, on the contrary, who 

understands you and takes care of you. 

 

Milan enters the apartment. 

 

GORDANA: Take off your shoes. 

 

Milan takes off his shoes. 

 

 

 



15. 

 

TEDDY (Takes off his costume – the bear head,lights up a cigarette.): And now, let’s say, she, who,that 

girl about thirty years old, the dirty haired girl,right, she is in a hurry, she’s running, she doesn’twait for 

the lift, but she runs down the stairs, as if (smiles) yes, in fact, just as if it were a matter of lifeand 

death. OK? Can we imagine that? So, the girl isrunning down the stairs, in circles, in circles, sheruns 

out of the building and starts running down thestreet as if her life was in danger. And she trips, 

falls,gets up and runs again. Her hands are bloody, butshe keeps on running, she runs and doesn’t 

turnaround. We are watching, we try to understand whatthe fuck is happening in her head, we, who we, 

wethe passersby, the drivers of the cars she almostfalls under, right, the passersby, drivers, buyers com-

ing out of their shops with bags full of things, neighbours, people comfortably sitting in the 

audience,people who honestly paid for their tickets to watchher fall, get up and run and not turn around, 

right? We watch her run, that girl, we watch her run andwe hear, what, let’s say we hear her heartbeats. 

So we hear her heartbeats, but those beats (smiles), Imean, why not, right, those beats, instead of 

becom-ing faster, they are becoming slower. That’s unusual, isn’t it, the faster she runs, the more she 

falls, andthe bloodier her hands are, the heart, we can, ofcourse, only assume is hers, is beating slower 

andslower.And what are we thinking about while we are watch-ing that girl run? I have no idea. I have 

no idea what we are thinkingabout while watching that girl run and not turn aroundbecause she knows, 

if she turns around, she will see a big brown bear slowly walking behind her. 

 

Teddy puts out the cigarette, puts the mask back on,and rolls up a banknote. 

 

 

 

 



16. 

 

Gordana, Milan and Idiot, occupied with stones. 

 

GORDANA: So, how was work? 

 

MILAN: Excellent. 

 

GORDANA: Are you hungry? 

 

MILAN: I ate a roll. During the break. 

 

GORDANA: A roll? 

 

MILAN: Yes. 

 

GORDANA: You ate a roll during the break. 

 

MILAN: What’s so unusual about that? 

 

GORDANA: Where did you eat the roll? 

 

MILAN: What does it matter? 

 

GORDANA: If, for example, in the circle of two milesfrom your work there were a bakery, for 

example, thenit really wouldn’t matter. But since, right, since thereis nothing near your work that looks 

like a bakery,then, excuse me, then it really matters. You are not aperson, you will agree with me, who 

could be trusted.Tijana comes back to the apartment. Teddy is follow-ing her.MILAN: Because of a 

roll? I cannot be trusted be-cause of a roll? 

 

LITTLE IDIOT (to Tijana): What happened? 

 

TIJANA: Leave me alone.  

 

She goes to her room, Teddy calmly follows. 

 

GORDANA: Excuse me, even for such a banal thing like a roll. Even because of that. 

 

MILAN: And maybe Red brought it to me from the acquisition. That did not, for example, occur to 

you? Thisreminds me very much of... 

 

GORDANA: Didn’t you fire him? 

 

MILAN: It reminds me very much of some kind of areport. I am filing a report to my own wife about a 

roll! 

 

GORDANA: Didn’t you fire him? 

 

MILAN: Who? 



 

GORDANA: Red. From the acquisition. 

 

MILAN: Yes. I did, I fired him, but I said maybe, didn’t I? I said: „Maybe Red brought it to me from 

the acqui-sition.“ That was metaphorically supposed to... thatmeans it could have been anyone. 

 

IDIOT: Tijana didn’t go to class. 

 

MILAN: That’s not that unusual, you know, it happens,that people buy each other a pie, a muffin, 

somethingto eat. That happens in companies, it is called collegiality. 

 

GORDANA: Oh, I know what collegiality is. I am familiar with that word. But I am even more 

familiar withsome other words, like the word lier, for example. Orweekling. Are you familiar with 

those words? 

 

Pause. 

 

GORDANA: Red was not only fired from the acquisi-tion, but he would never go to buy you a roll. For 

avery simple reason – because he doesn’t like you. People don’t like liers. People simply don’t like 

them. 

 

LITTLE IDIOT: People simply don’t like liers. Peopledon’t like them. People don’t like people who 

lie.That’s clear. It is clear that people don’t like peoplewho lie. Because they are liers. And that’s why 

peopledon’t like them. 47 > 
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GORDANA: What’s wrong with you? 

 

LITTLE IDIOT: Because they are liers. Who lie! 

 

Goes out. 

 

GORDANA: They have gone completely crazy.Little Idiot comes back to the room.LITTLE IDIOT: 

Mum. 

 

GORDANA: Yes? 

 

LITTLE IDIOT: I think you should go to Tijana’s room.Right away. 

 

GORDANA: Let her come here. 

 

LITTLE IDIOT: How long are you going to be such id-iots! 

 

Milan hits Idiot once, and then continues hitting him. 

 

MILAN: You can’t...speak...like that...with you...parents...idiot! 

 

Milan stops beating Idiot and sits. Little Idiot runs out. 



 

GORDANA: They don’t have value systems implantedinto them. No one taught them that. They 

simply...don’t know. 

 

Milan gets up and goes to the kitchen. 

 

GORDANA: They don’t know what’s good and what’sbad. And then... then they wander, they wander 

terri-bly, they trip, they hit their heads onto... they hit theirheads, and trip... 

 

Milan comes back with a bin, puts on his shoes andgoes out. 

 

GORDANA: And then they suffer, they suffer terribly,and they trip in the dark, they feel in the dark, 

butthere is nothing, no... value system, there’s no one...to implant into them... what’s good and what’s 

bad. 

 

 

 



17. 

 

Milan with a garbage bin. He stops as if he is going tosay something, and then goes to the container. 

Heopens it, jumps in and closes the lid. 

 

 

 



18. 

 

Little Idiot and Stevan come out on the roof of an un-finished building. Teddy is sitting next to the fence 

–little wall and smoking. 

 

IDIOT: ...And who is she? 

 

STEVAN: I have seen her before. Her parents knowmine. In fact, we’ve known one another for a 

longtime. But it had never occured to me... 

 

IDIOT: Did you buy the tape? 

 

STEVAN: Of course. 

 

IDIOT: All of this up to now was shit, Stevan. 

 

STEVAN: Don’t swear. 

 

IDIOT (Looks over the fence): I figured that all of thisup to now was stupid. We need a real shot, get it? 

Areal angle. If we are going to do it, this should be doneproperly. We are not children, we are not here 

to play,this has to be done professionally. We are finally goingto shoot that video, the wind in the hair, 

the drums,the marshall, the whole shtick, get it... 

 

STEVAN: I get it... 

 

IDIOT: You don’t get it. We are not talking about throwing things, that’s not the point. They are all 

crazy. They are not normal, that’s the point. Look at this city, lookhow many people. How many people 

are normalhere? Pussies and lunatics. I don’t want to becomelike that. Never. 

 

STEVAN: You are not. You’re not like that. 

 

IDIOT: There, that’s the point. Not in things, but in me.Because, every time something hits the cement, 

I ama step farther from them. That’s why we are going toshoot the real thing today.STEVAN: What did 

you take? `Little Idiot takes a stone out of his pocket.STEVAN: A stone? Are you sure it will break? 

(Lookingat the stone.) 

 

IDIOT: It’s not just any kind of stone, Stevan. It’s a precious stone. From Africa. You see what’s it like. 

Don’t worry, it will break nicely. 

 

STEVAN: It’s not really... 

 

IDIOT: No, it’s awesome, you know how many earringsand things could have been made out of it. 

Hold it to-wards the light so you see how it shines. 

 

STEVAN: It’s nice. Where did you get it? 

 

IDIOT: Dule’s uncle brought it to him, he was at a safari. I traded it for the first three issues of Alan 

Ford. Originals. 

 



STEVAN: For the originals? You’re insane. 

 

IDIOT: Hey, you don’t know how much this stone isworth. And Dule doesn’t know it either, the fat 

idiot. 

 

STEVAN: It really is beautiful. It would make a nicepresent. 

 

IDIOT: For that chick? And you say, you’ve known herfor a hundred years... 

 

STEVAN: And it’s really strange, you know, we nevertalked on the phone. She has never called me, 

andthen she called me now. Two days ago. And you knowwhat’s the weirdest thing? I wasn’t surprised 

at all.Like I knew she’d call. 

 

IDIOT: Of course you knew. You’re a priest. The priests know. You can feel some things others can’t. 

 

STEVAN: Don’t mess with me. 

 

IDIOT: I am serious. That’s your shtick. Everyone’s gota shtick. The cop catches thieves, the doctor 

takesout teeth, and that priest has that feeling. 

 

STEVAN: Dentist take out teeth. 

 

IDIOT: Shall we?  

 

Boy shows the camera to Stevan. 

 

IDIOT: Today it has to be all pro, get it? If it’s shot badly, not even slow motion can correct that. The 

red button. You don’t hold it, just press it once. You don’t touch the zoom. OK? 

 

STEVAN: Alright. 

 

IDIOT: Come on. Only pro, Stevan. (Gives him thehand, they shake.) 

 

STEVAN: Sure. Wait for my sign. 

 

LITTLE IDIOT: See you downstairs. 

 

Stevan walks down the stairs.Boy approaches the fence and looks down. Looksthrough the stone toward 

the sun, smiles. 

Teddy finishes the cigarette. Gets up, throws the button the ground, steps on it. Little Idiot finally 

noticeshim.They look at one another in silence, and then Teddygives his hand to Little Idiot. Boy gives 

him the stoneand climbs on the fence. He can hardly keep the bal-ance over the abyss. Teddy is 

standing next to him, waiting for the Little Idiot to jump from the roof. 

 

 

 



19. 

 

STEVAN: Something hard, but with many parts. Something that has a shape you know well, a machine 

isbest, something with many buttons. Or with a lot ofliquid, but inside, not outside. 200 gigabytes, 

400watts, 6000 rotations per second, self-tuning, low re-flection, round, shiny, perfect. And then you 

put it oncement under the sky and you look at it for a while.You don’t have to do it for a long time, just 

enough tostart really liking that object.Stevan takes the camera and prepares it for shooting. 

 

STEVAN (yells): Ready! 

 

Stevan lifts the camera and presses the play button.Teddy is watching through a rock into the sun. 

 

STEVAN: And then you take it into your hands and let it fall. 

 

Teddy lets the rock fall on the ground and break. 

 

THE END 


